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Shuswap Lake 

 

INTRODUCTION 

 

The idea for my body of work developed from two of my Level 2 Documentary series: Unceded 

Territory (Kuit, 2020), in which I explored the language and complexity of history by presenting 

two distinct realities in parallel; and Returning to Coyote (A5-Returning to Coyote, 2020), which 

looked at the legacy of the forced assimilation of First Nations children into the dominant culture 

at the Kamloops Indian Residential School. A common theme emerged in both series, namely 

that of identity. 

 

One of man’s greatest needs is to find a sense of identity and belonging. The landscape is a 

cultural construct which is the anchor point to which we attach our memories and sense of place 

in the world or as Tuan (2014:154) suggest. “the … land is viewed as mother, and it nourishes; 

place is an archive of fond memories”. It is my intention, in my body of work (working title: 

Shuswap Lake) to explore some of the ignored or forgotten history of the Secwépemc1 alongside 

that of the early colonial homesteaders and settlers and each group’s relationship to the landscape 

around the Shuswap Lake.  

 

But how does one photograph history? The history that I plan to uncover will be at a micro-level, 

the kind that does not usually appear in institutional history books. In fact, I would be remiss to 

call it history, as according to Pierre Nora, in summing up a comparison between history and 

memory, concluded that “history … belongs to everyone and to no one, whence its claim to 

universal authority”, whereas “memory is blind to all but the group it binds” (Nora, 1989:9). As 

some of the subject matter may be construed to be delicate and bespoke as far as the Secwépemc 

are concerned, I believe a crucial strategy will be to collaborate with my subjects by requesting 

both settlers and elders/story tellers to share their own individual memories, stories, culture and 

oral history that have been passed down generationally from their descendants.  

 
1 The First Nations people who reside in Secwepemcúlecw, as their country is known. This is a region in the interior 
of the province of British Columbia, Canada (Secwepemc, 2020). 
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VISUAL CULTURE APPROACH 

 

I have to admit that I am finding it a tad difficult to nail down my visual culture approach, which 

is due to the multimodal approach that I will be taking with my body of work, inspired by my 

Returning to Coyote series. Postmodernism is concerned more with content than form and this is 

always seen from a historical perspective. It is a theory that continually critiques and argues 

against philosophies, and in the art movement, at its crux is the concept that originality is a myth. 

As Roland Barthes states in his essay, Death of the Author:  

 

“… a text is not a line of words releasing a single ‘theological’ meaning…but a multi-

dimensional space in which a variety of writings, none of them original, blend and 

clash…the writer can only imitate a gesture …His only power is to mix writing” 

(Barthes, 1977:146).  

 

Here Barthes is advocating that a polyphony of voices is always present in a text or image. 

Therefore, the viewer will always respond to a text in an arbitrary fashion by drawing from 

his/her own knowledge, background, cultural, socio-economic or political experiences. When I 

showed the image below to a fellow student who is from Russia, it immediately resonated with 

her and made her think of ‘home’, unlike other reactions I had received during my Landscape 

module to similar imagery, where no point of reference was found in those students’ cultures, or 

experiences to a wilderness like this. 
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Figure 1. Seymour Arm, historically known as Ogden City (2020). 

 

In accordance with Barthes’ statement above, I will be borrowing from different strata of 

histories from coloniser/colonised perspectives; my work will take on a multi-layered approach 

and I shall be weaving these layers intertextually to create a new narrative. In a similar fashion to 

The Rephotographic Survey2 initiated by Mark Klett, I shall be rephotographing some locations 

of the archival photos that I receive from my subjects, if they can be identified.  

 

I was introduced to Laia Abril’s work during the 2020 LUMIX Festival for Young Visual 

Journalism and was very interested to learn that Abril’s methodology in her projects is to 

integrate the research into her work. In Epilogue, a project about the Robinson family, who were 

dealing with their grief over the death of their daughter, Cammy, who died of bulimia, Abril used 

thirteen voices to tell Cammy’s store, as well as letters, medical research, video and family 

albums.  

 

 
2 A photographic project where Mark Klett, Rick Dingus and Linda Conner photographed locations which had been 
photographed by the Survey photographers, Timothy O’Sullivan and William Henry Jackson highlighting the 
changes to the landscape that had occurred over time. 
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However, Abril’s photos focus on the time after Cammy’s death. Even though the work is a 

retrospective of Cammy’s life, it is quite firmly grounded in the present. I believe it is the use of 

these found items and personal contributions to the project that creates the punctum for the 

viewers as they recognise familiar items that they may have in their own homes. 

 

 
Figure 2 Images from Epilogue by Laia Abril [website, screenshot] 

On the other hand, this multi-layered approach also ties into a poststructuralist approach as 

meaning is not predictable or fixed but is contextually determined. Binary oppositions are also 

recognised as well as the concept of liminality. Hurst (2017) contends that the boundaries 

between post-structuralism and postmodernism are a little fuzzy. She goes on to describe 

postmodernism as an “extremist response” that delights in putting structuralist theories into 

disarray. Post-structuralism, on the contrary, adopts a more moderate approach and is “more 

useful in prompting the uncertainty of questions than in delivering the finality of answers” 

(Belsey, 2002:107). In other words, post-structuralism encourages us to engage actively with the 

text we are reading. 
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KEY THEMES 

I have identified a few key themes which I have outlined below. 

1. The concept of heteroglossia (different viewpoints or voices in a literary discourse or 

work of art) will, therefore, also be one of my themes as my work will reflect multi-

authorship, resulting from the input from my subjects and archival imagery. What are the 

voices of the First Nations saying below? How do we, as Westerners relate to those 

images? 

 

 
Figure 3. First Nations Pictographs details (2020) 

 

2. The landscape is the repository for our cultural memories. Landscape and memory inform 

one another, and we see this evidenced in our artistic creations, be it pottery, painting, 

weaving or gardening. Individual memories form an important role in shaping social 

memory. With all the plethora of images that abound on the internet, which acts as a 

massive global archive, how do we determine what is worth remembering and how do we 

prevent cultural amnesia? What memories surface when we look at photographs of our 

ancestors and our landscape? It is through our interaction with friends, family, and 

community that we build our social framework of memories and, in turn, our identity. 
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3. Events acquire meaning a posteriori3, and because memory is fallible, we turn to our 

archives to fill in the gaps. An archive is a storehouse for our memories and its purpose is 

to preserve history. I believe it is a liminal space between the past and future, a place 

where witnessing occurs. Although the indexical trace of the photograph is situated in the 

past, it is narrated in the present. With shared contributions from their personal archives, I 

believe that the juxtapositioning of these fragmentary glimpses of settler and Secwépemc 

in this project will help to normalise the power dynamics between settler and First 

Nations.  

 

 

 
Figure 4. Charles Edward Doebert, far right at Notch Hill Hotel, reproduced with permission and courtesy 

of Heather Lessard (s.d.) 

 
3 Knowledge that is acquired based on experience (Philosophybasics.com, s.d.) 



 

[7] 
 

 

CONCLUSION 

Because I will be working with oral history and individual’s archives, the concept of multi-

authorship and intertextuality will play an important role in my work. I will be subverting the 

recognized social order by blending the histories/memories of two very different cultures and 

relating them to the local landscape and, therefore, I believe that the visual practice that will best 

fit my practice is that of postmodernism. 

 

 

Reference List 

 

A5-Returning to Coyote (2020) Directed by Kuit, L. [Online Video] At: 
https://vimeo.com/402372826 (Accessed  30/08/2020). 

Barthes, R. (1977) 'The Death of the Author' In: Image-Music-Text. London: Fontana Press. 
pp.142–148. 

Belsey, C. (2002) Poststructuralism - A Very Short Introduction. Oxford: Oxford University 
Press. 

Hurst, A. (2017) Post-Structuralism - Literary and Critical Theory. At: 
https://www.oxfordbibliographies.com/view/document/obo-9780190221911/obo-
9780190221911-0008.xml (Accessed  30/08/2020). 

Kuit, L. (2020) Unceded Territory. At: 
https://www.blurb.ca/bookstore/invited/8681041/688acfce3bfe7ca73f1f6ec00a2f2b2f2f6e8781 
(Accessed  30/08/2020). 

Nora, P. (1989) 'Between Memory and History: Les Lieux de Mémoire' In: Representations (26) 
pp.7–24. 

Secwepemc (2020) In: Wikipedia. At: 
https://en.wikipedia.org/w/index.php?title=Secwepemc&oldid=963120893 (Accessed  
30/08/2020). 

Tuan, Y.-F. (2014) Space and Place | The Perspective of Experience. Minneapolis: University of 
Minnesota Press. 

 

 



 

[8] 
 

Illustrations 

 

Figure 1. Kuit, L. (2020) Seymour Arm, historically known as Ogden City. [Photograph] In 
possession of the author: Blind Bay. 

Figure 2. Abril, L (2014) Images from Epilogue [website, screenshot]. Available at: 
https://www.laiaabril.com/project/the-epilogue/#project (Accessed 29.08/2020) 

Figure 3. Kuit, L. (2020) First Nations Pictographs details [Photograph] In possession of the 
author: Blind Bay. 

Figure 4. Anonymous (s.d.) Charles Edward Doebert, far right at Notch Hill Hotel [Photograph], 
reproduced with permission and courtesy of Heather Lessard. 

 

 

Bibliography 

A5-Returning to Coyote (2020) Directed by Kuit, L. [Online Video] At: 
https://vimeo.com/402372826 (Accessed  30/08/2020). 

Abril, L. (2014) The Epilogue. At: https://www.laiaabril.com/project/the-epilogue/ (Accessed  
29/08/2020). 

Barthes, R. (1977) 'The Death of the Author' In: Image-Music-Text. London: Fontana Press. 
pp.142–148. 

Belsey, C. (2002) Poststructuralism - A Very Short Introduction. Oxford: Oxford University 
Press. 

Hurst, A. (2017) Post-Structuralism - Literary and Critical Theory. At: 
https://www.oxfordbibliographies.com/view/document/obo-9780190221911/obo-
9780190221911-0008.xml (Accessed  30/08/2020). 

Kuit, L. (2020) Unceded Territory. At: 
https://www.blurb.ca/bookstore/invited/8681041/688acfce3bfe7ca73f1f6ec00a2f2b2f2f6e8781 
(Accessed  30/08/2020). 

Nora, P. (1989) 'Between Memory and History: Les Lieux de Mémoire' In: Representations (26) 
pp.7–24. 

Secwepemc (2020) In: Wikipedia. At: 
https://en.wikipedia.org/w/index.php?title=Secwepemc&oldid=963120893 (Accessed  
30/08/2020). 



 

[9] 
 

Sekula, A. (2003) 'Reading an Archive | Photography between labour and capital' In: Wells, L. 
(ed.) The Photography Reader. New York: Routledge. pp.443 – 452. 

Tuan, Y.-F. (2014) Space and Place | The Perspective of Experience. Minneapolis: University of 
Minnesota Press. 

Willette, J. (2013) Beginning Postmodernism: Forming the Theory. At: 
https://arthistoryunstuffed.com/beginning-postmodernism-theory/ (Accessed  30/08/2020). 

Willette, J. (2012) Postmodernism in Photography. At: 
https://arthistoryunstuffed.com/postmodernism-in-photography/ (Accessed  29/08/2020). 


